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Created upon visual material from silent movies or inspired by them, the interplay of filmic 
art and music composition is driven by the new possibilities of digital sound composition, 
electronic music and digital visual arts. 
 
Works by guest composers Beto Machado (Brazil) and Andrea Szigetvári (Hungary) and 
by UCR composers Jesse Blackburn, Ethan Castro, Christiaan Clark, Ashton Culbertson, 
Samuel Goble, Jessica Higdon, Teresa Luna, Brandon Nguyen, Jordan Osae-Brown, Maria 
Rivera Medina, Serafin Salazar, and Adam Wise. 

 
 
 
 
 
 
 
 
 

Audiovisual Music explores the convergence of sound and image through 
different forms and technologies of audiovisual and multimedia composition. 
 
Audiovisual Music, an ongoing screening and concert series, is organized by 
Dr. Paulo C. Chagas and Nikolay Maslov. 
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P R O G R A M 
 

Adam Wise,   Normal People   (2018)   3:12” 
 

We are all relatively normal people. 
Sometimes our actions are not, 

and our circumstances are never quite there. 
 

Footage Used: 
“A Trip Through New York City” (1911) 

Hindenburg Newsreel (1937) 
Detroit Race Riot (1943) 

Great Depression Newsreel (Between 1929-1937) 
“Speedy” (1928) 

Battle of Verdun (1916) 
Nuremberg Trials (1945) 

 
 

Ashton Culbertson,   Mental Hiatus   (2018)   4:32” 
 

The brain is like a machine. On occasion, machines break down. If you set your brain to autopilot for an extended period of time, you run the 
possibility of a mental breakdown. Once conscious contact is lost, who or what takes control? 

 
 

Brandon Nguyen,   White Noise   (2018)   4:32” 
 

A short film comparing the sensations and soundscapes of being surrounded by technology and machinery versus being in the outside world 
and its natural environment. My inspiration for this idea came from thinking of what to do for the project itself; I was confined inside my room, 
sitting in front of my laptop, trying to figure out what sound I wanted to portray and what image I wanted to associate with the sound. With 
my room being in complete silence, I heard an eerie ringing and it made me think about the unnatural environment that I was currently in, 
and all of the natural sounds that were just outside of my room. And that is when I decided to grab my camera and go outside.  

 
 

Christiaan Clark,   Framed   (2018)   6:33” 
 

There once was a rabbit named Oswald 
Of whom the Detective was appalled 

He was shooting his arrows, around unsuspecting sparrows, 
And now it seems that his luck has stalled. 

 
 

Ethan Castro,   The Great Fugue (Remix)   (2018)   4:30” 
 

This music video contains two ‘great’ elements, a hugely important black and white movie, Robert Wise’s The Day The Earth Stood Still, and 
Beethoven’s Grosse Fuge (Great Fugue). As music video theory suggests, music is the core element, with the video being cut to the sound, 
with the relationship being harmonious, but counterpoint being a key component of the music and audio. The music explores contrapuntal 
motion through electronic processing of frequencies, rather than musical material, with sweeping filters of the drum track expressing the 
traditional norms of the Western-inspired form. 

 
Jesse Blackburn,   Not so Alive   (2018)   6:32” 

 
Original Film:	Frankenstein (1931) James Whale 

 
This video much like Frankenstein’s monster is a combination of parts that do not necessarily belong together. It combines soundscape and 
music along with instruments and electronics, live recording and midi, different scenes and different tonalities. You experience Dr. 
Frankenstein’s descent into madness and question who the monster really is. 
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Beto Machado,   The Love Potion   (2018)   9:29” 
 

Audio-visual composition/remake using excerpts from the silent film “Häxan” (The Witch)  - 1922, by Benjamin Christensen. Imaginary sounds 
and noises help to reinterpret an atmosphere in a desolated monastery in Northern Europe, monks’ routines, fears and superstitions, a time 
travel to Middle Ages where love had a suspicious role in a woman's life... 
 
Born in Rio de Janeiro, Brazil (1965), Beto Machado studied Composition at FAAM - São Paulo (2006), and Sonology at the Royal 
Conservatoire The Hague, Netherlands (2013/14). He is a composer, sound artist and electronic musician, interested in field recordings, 
noises, audio-visual installations and technology, modular synthesizers, developing music software, building electronic instruments, everything 
related to produce material for new compositions and implement platforms to live performances. 

 
 

Jessica Higdon,   Abducted   (2018)   4:30” 
 

Original film: "Lifted" by Disney Pixar in 2007 
All sounds were removed and created by Jessica Higdon, with high use of synthesizers to implicate the effects of Alien abductions and UFOs, 
including upbeat Trance sounds upon the resolution of the initial issues in the video.  

 
 

Jordan Brown,   Psyche   (2018)   3:14” 
 

I used the movie Chronicle, which is about three high school students who suddenly develop psychic abilities. Over time their fixation with their 
powers change from pure fascination to an illusion of grandeur, ultimately leading to a broken friendship and severe conflict.  The music 
reflects two very distinct points in the film. The rise, in which the protagonists discover their abilities reflected in slow-changing synths and 
soft pads. And the fall, in which the main characters are in direct conflict, reflected by harsh synths and abrasive drums. 

 
 

Maria Rivera,   Anxious Dreamer   (2018)   4:01” 
 

Entering a dreamscape of strange creatures and lucid imaginations. RotLaub, from Germany, created the world of Ana Somnia: an art project 
generating how we dream and our faint memories. This fun, interactive simulation has been around for some time, but resurfaced onto the 
world of Tumblr about six years ago. Since then I’ve kept it as a link on my blog, as many have because of its soothing imagery. As someone 
who has insomnia, as do many, the fear of sleep lurks through, just like the nightmare creatures in Ana’s world. I have created my interpretation 
of Ana’s dream and created an experience of my own. Join me for a slumber full of obscurities. 

 
Sam Goble,   Pain Editor   (2018)   5:03” 
Electronics, Video, and Video Synthesis 

 
PAIN EDITOR was created by using the digital video techniques of datamoshing and data corruption as well as a software video production 
instrument and CRT screen simulator called Cathodemer. The music is produced by virtual analog synthesizers, at times heavily processed 
with digital effects. Through this combination of uniquely digital elements and simulated analog elements PAIN EDITOR creates a kind of 
synthesis of the digital and "analog," one which embraces its artificiality and becomes a distinct entity from what the tools used to construct 
it set out to simulate. Inspiration for this work includes the early abstract animations of Survage and Ruttmann, as well as the early computer 
animations of Whitney. 

 
 

Serafin Salazar   Charles Chaplin – The Lion’s Cage   (2018)   4:01” 
 
This composition is about Charlie Chaplin getting stuck inside of a lion’s cage, trying to find a way to escape while being trapped, and prevent 
the lion itself from waking up. This composition was made through an online notation software, and the music portrays what is happening 
while to Charlie Chaplin while events unfold. 
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Teresa Luna   Blinding   (2018)   4:51” 
 

Music scores for films are traditionally created to emphasize on-screen action, but Teresa Luna wanted to do the opposite for Blinding in 
which the film actually highlights the mood of the composition. As the story follows the character losing a loved one, we notice that each 
change and action in the film is based on the movement of the piece. Luna’s aim to create a story through the music composition is facilitated 
by the greater range of experimentation with instruments, dynamics, and tempo allowed through creating the score before the film. 

 
 

Andrea Szigetvári, La Coquille et le Clergyman   (1999)   13:09” 
 

The piece was commissioned by the Autumn Festival Budapest 1999. The electroacoustic music was written for re-edited excerpts of Germain 
Dulac’s silent movie. The original movie is considered to be the first surrealist film presenting metaphorical images of the subconscious. A 
weird love triangle between a woman and two dueling men, a soldier and a priest serves to reflect the dark side of sexuality. The music aims 
to express the essential properties of the characters, their feelings and hidden thoughts. The piece received the PRIX of the Bourges 
Electroacoustic Music Competition in Multimedia category in 2001.  
 

Original silent movie: Director: Germain Dulac | Script: Antonin Artaud | Date of creation: 1928 
 

Andrea Szigetvári is Associate Professor of Composition at the Liszt Academy, Budapest, Hungary. She studied at the F. Chopin Academy of 
Music in Warsaw, and then as a Fulbright scholar in the USA with Charles Dodge and John Chowning. After returning to Hungary she set up 
the Hungarian Computer Music Foundation. She completed her DLA in composition at the Liszt Academy in Budapest. In her dissertation she 
explored the problems of the  multidimensional timbre space. In addition to composing, she lectures on electroacoustic music and has 
organized international new music festivals, conferences and pan-European projects. Her creative and research work concentrates mainly on 
the role of the timbre in new music, synchresis in audiovisual art and interactive performance. Her pieces have been performed throughout 
Europe and the USA. She won the Prize at the Bourges Electroacoustic Competition in both Sound Art and Multimedia categories in 2001.	
 


